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H u t c h i n s o n

When a woman gets in trouble, everybody throws her down
Lookin’ for yo’ good friend, none can be found
You better come on in my kitchen, it’s goin’ to be rainin’ outdoors
—“Come On In My Kitchen” by Robert Johnson
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It’s a sunny Friday afternoon at San Francisco’s

Ritz Carlton where Bonnie Raitt stands in the lobby marveling

at the gorgeous marble surroundings and breathtaking floral arrangements.

“This sure is a swanky joint for a couple of down-home girls,” she laughs.
After settling into the quiet comfort of the Ritz Bar, Raitt kicks off her shoes and
tucks her feet under her in the cozy brown leather armchair. It has been a hard year. With
the loss of both parents and her brother’s fight with brain cancer, Raitt has had to balance her
career while absorbing some of life’s toughest blows. Throughout, she has sought solace from the
music that moves her, and she is back with Souls Alike, a breathtaking album of songs by contemporary
writers whose work she most admires.
As inspired as she is inspiring, Raitt has found a collection of songs that shed light on her most personal
struggles and triumphs while casting a spotlight on some of today’s most deserving writers.

Y

ou usually don’t refer to yourself as
a songwriter. Do you not see yourself
that way?
I have written songs, but, you know, you
don’t have to label yourself until it’s time for
an interview, really. If someone were to ask
me in an interview if I was primarily a blues
artist or primarily a songwriter, I would say
that when the circumstances are such that
I have the time and the inspiration—and I
haven’t found any other people saying what
I want to say—then I will write a song.
(Pauses) I didn’t have an answer before
I came in here to the question of why my
songs aren’t on the record. But the songs
I had in progress before my family health
crisis kind of got in the way, I ended up
finishing a couple of them but they didn’t
make the cut because I was just much more
excited about these other songs. And they
just didn’t fit. They’ve gotta be songs that
you feel fit right now, not a pair of pants
that looked good two years ago, you know?
I don’t feel any obligation to have my own
songs on there when what I feel is so well
expressed in these songs by other people.
You’ve covered a lot of bases with your
songs already.
I deliberately wanted to find new things to
say so I would have some new things to sing
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about that reflect the more thorny things
that I go through. The blues and R&B and
a lot of the lovelorn songs like “Love Has
No Pride,” you know, relationship-based
songs; I’ve covered that. I wrote “Hell to
Pay” about my own feelings about hypocrisy
and politics. I’ve done a lot of that on my

other albums, and I didn’t want to make
another record unless I found something
different to say. This time around, the hunt
was deliberately to go through other people’s
songs to help me put a voice to something
new that resonated with me. “God Was In
the Water” and “Crooked Crown” and “The

Bed I Made” and “I Don’t Want Anything to
Change,” these are adult themes and they’re
really not simply-conceived ideas. They’re
really investigating the meatier stuff without
being deliberately obtuse.
What is your process for finding new music?
Well, the people whose songs I’ve covered in
the past will send songs as they write them.
They’re not project specific, which is sort of
how they do it in Nashville I think—because
if Faith Hill isn’t going to cut it they want
to send it to someone else who is. But for
me there’s probably a backlog of 50 to 75
CDs in a box that got mailed to me from
a combination of people who never made
an album, to the DIY artists you cover in
your magazine, to people like Mike Reid and
Allen Shamblin who know that I love their
music so they’re just sharing it.
So it’s a combination of asking my friends
if they’ve got anything new, and going back
and listening to hundreds of old records
and CDs, mining other people’s record
collections and brains for who they’ve been
listening to lately, and listening to a lot of
eclectic radio shows on NPR. And hopefully
through word of mouth from journalists
and magazines like yours, that’s how I find
out about a lot of people. I mean, that’s how
I heard about Patty Griffin.
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You’re one of the most active artists out there
listening and going to hear live music.
Well that’s because I’m not primarily a
songwriter. So it’s fun, but it’s also my gig.
Whereas I think other people who interpret,
maybe their producer or their A&R person
or their manager or someone in their
band is looking for a tune for them while
they’re raising their kids or something. I
have found that it’s more difficult to get
someone to listen for me, though. I know
how to extrapolate from somebody’s voice
when someone else might think, “Oh, she
wouldn’t possibly do this.”
You also have a passion for these songs,
which you wear so beautifully.
Thank you. I will say that reading all those
wonderful comments by songwriters in
the Performing Songwriter issue from a few
years ago was so moving to me [a pdf of the
2000 article is posted in our Web Exclusives
section of performingsongwriter.com]. And
when I was able to help induct John Prine
into the Nashville Songwriter’s Hall of Fame
last year and say those words I said to Eric
Kaz, Paul Brady, Beth Nielsen Chapman,
Mike Reid … they were all there. And I
meant it so much, but to have them talk
about me the way they did in that article …
I just appreciate them so much. There’s such
an incredible joy and appreciation in the
community that it makes all of the bad side
of the business much easier to take because
the joy is just limitless; the amount of love
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“They’ve gotta be songs that
you feel fit right now, not a
pair of pants that looked good
two years ago, you know?”
that we feel for each other.
On that note, I just have to tell you
that I got a phone call the other day, and
found out that Stevie Nicks is doing “Circle
Dance” in her show. And I said, “What?”
I mean, nobody’s ever covered my songs.
And then it’s Stevie Nicks? I didn’t know
what to say. I just started to cry because
it was about my dad. But I got her on the
phone and she said, “I was just working
on a treadmill and put in Longing In Their
Hearts—I love that record, and it got to
‘Circle Dance’ and when the song finished
I just fell apart.” And she started singing it.
How is that for a compliment?
It’s those little moments ….
Yeah, and the songs have to come from
someplace where you really have something
to say. And the other aspect of this part of my

life is that I have written so many personal,
confessional songs. And because I’m not
primarily a songwriter, in the last 15 years
I have covered a lot of ground about my
personal journey. And I have a feeling about
needing to keep some of my personal life
to myself right now. I don’t want to talk in
interviews for two years about what it’s like
to be me at this age, how’s your personal life,
what’s your journey, what’s your therapy like.
I just want to keep some of this for myself.
Hemingway wrote a line that says: “You
lose it if you talk about it.” That explains
so succinctly the need to hold things close so
you can fully feel them, grief or joy.
I know. But then when other people talk
about their stuff I love reading that! But
you have to be ready. Richard Thompson
said to me, “You know, there’s hundreds

and hundreds of songs out there that show
you don’t have to write it in first person.” So
that’s the big eureka moment. I think that’s
probably what has helped, that I don’t have
to eviscerate myself again. And that’s how
when I’m singing these song, like “I Don’t
Want Anything to Change,” I can feel them
so deeply. And so there are other aspects
of me that are coming out in these songs
that I would not have been able to write
myself, but I feel are really as exposing as
I could have been.
Which is the mark of a great song.
Oh, God, yeah. But one of the points that I
wanted to make is that it’s hard being in the
public eye and agreeing to make a record
and have it released, because you have to
realize that you’re going to be analyzed and
asked to explain things that were really
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perfectly expressed as a song. It would be
great if you could just put the song out
there and let it move people, but part of the
reality of a performing artist is that I have
to market and package and spin my angle
on how to talk about these things that are
so poetic and so personal, that if they were
supposed to be prose or an interview they
wouldn’t be a song. So there’s something
very belittling and reductionist about
taking apart something as holy as a song,
and it takes me a lot of time before I go,
“Oh God, I’m gonna have to turn this into
a rational thought.” When you put a song
on an album you have to talk about it and
sing it and make it live, and you have to
breathe life into it and be ready to show it
to the world and share it.

Was “I Will Not Be Broken” an anchor song
for the album?
I didn’t know what would be the single
off the record, but I knew I’d better start
thinking about it. I remember with Luck of
the Draw we didn’t have a single, and Bruce
Hornsby and Bruce Springsteen both said,
“Hey listen, wait; don’t put the record out
until you know you’ve got something that
they’ll put on the radio because otherwise
it’ll be ignored. You finally broke through
with ‘Nick of Time’; don’t think that just
because everybody liked that song you can
get away with 10 esoteric retro tunes and
some reggae.” So, I didn’t know if “I Will
Not Be Broken” could be a single, but as
the record was coming together, that one
just really kept keeping up. So I’d say it was
a cornerstone of the record; it was one of
the first ones that I found.
How did you end up coming across Maia
Sharp, who wrote three songs on this album?
A fan sent me her stuff. These are some of
the great things that happen when you have
the Internet, and when people have the balls
to write a letter and send a CD with 20 songs
on it—their own mix tape—and say, “I think
these would be great for you to cut.” I mean
I’d heard about her—I knew about her dad
[hit country songwriter Randy Sharp]—but
I just remember hearing her song on that
collection from a fan, and then she sent me
her records. But when I take the letter and
separate it from the CD and put them in a
box, they all become equal, so it’s just a matter
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Joan Baez performing with Bonnie at the “We Are The Planet” Concert in Golden Gate Park

Bonnie and Maia Sharp at a Guacamole Fund concert

Sippie Wallace and Bonnie

of when I’m gonna get down in the stack.
Then I looked at the picture on the album
cover and thought that this was my kind of
woman, you know? Then I put her voice on
it, and her music … I’d never heard anybody
who sounded like that. She’s the most unique
singer—in a world of pretty unusual voices
out there, she’s really got something special.
And my band felt the same way.
The theme of this issue is “Inspire” so I
wanted to ask you a few questions on the
topic. Who are some of the people who most
inspired you musically, and made you who
you are?
Well, I would say Joan Baez was the first
real inspiration, not only because of her
incredible voice, but for turning me on to
those beautiful ballads and the songs of my
own heritage. It was still a kind of innocent
time at 11 or 12 years old, just awakening,
and she was exquisite. And to find out that

she was half Scottish and half Mexican, and
a Quaker, and then that she was with Bob
Dylan and the Freedom Riders and the civil
rights movement and the ban the bomb
movement. She, to this day, is the most
inspirational lynchpin in my development.
I just thought she was heroic. And she’s
become a friend and a sister in struggles and
different fights. Joan Baez was the reason I
sat in my room and taught myself to play
the guitar, which I wouldn’t have done had
I not been as much in love with the way she
sounded and how she made me feel. That
inspired me to do something other than just
listen. I had to actually learn her songs.
And then soon after was Bob Dylan. He
changed my life with The Times They Are
A-Changin’. So that was a time period when
I was melding music with politics, and that
has stayed with me ever since. So I’d have to
say that was a pretty crucial time.
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“There’s something very
belittling and reductionist
about taking apart something as holy as a song.”
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In the world of blues, I remember you saying
that you really learned life lessons, right?
Yes, exactly. When I was lucky enough to
actually meet my heroes—like Son House
who was quite elderly at the time, and
Mississippi Fred McDowell, Buddy Guy,
Junior Wells and Skip James—I personally
became friends with them and was hanging
out through my association with Dick
Waterman who ended up shepherding my
career, and I opened for a lot of those guys.
So Muddy and Fred and Buddy and Junior,
as I would do gigs with them for weeks at a
time, there was a lot of down time. And it
was through them and Sippie Wallace who
I hung out with that I really learned what it
was like for them to be black in this country,
and I got to hear the oral histories of what
it was like to grow up in the ’20s, and the
Depression, and Jim Crow, and civil rights,
what it was like in the South. So I got to
see what that world was like, but then I
also got to see how grown men and women
handle pain and loss and resentment and
broken-hearted love affairs. I was pretty
young, just soakin’ it up.
How was your experience recording with
Ray Charles? [Raitt sang “Do I Ever Cross
Your Mind” with Charles on his Grammywinning Genius Loves Company album.]
It was a thrill and an honor, and I was … I
was really honored that I’d heard from his
office that he actually was a fan of mine,
and it was Ray who was picking who was
gonna be on it—not just using a record
company’s idea of who he should get. So
that made it very special for me because I
had met a lot of my heroes before, and I
had been in the same room with Ray before
but not really met him.
Really?
No. I’d seen him play a couple of times but
didn’t have any way to get backstage, and
he probably wouldn’t have known who I
was. I did know Phil Ramone, though, and
I was really pleased to hear that I was going
to be included and George [Marinelli] was
going to play guitar.
We knew that Ray had been sick—but
none of us knew how sick—and so we
were just preparing for any moment when
he would come down and rehearse. And
he just showed up and he was ready to
go. So it was just very … powerful how
humbling it was, and how respectful I was
and how in the moment I wanted to be, and
absolutely give the ultimate respect to this
opportunity. If it was only going to be one
take I just wanted to be there and blow his
mind—to do the best that I could do. And
thank goodness I’d been in these pretty
scary situations before, like “Oh my God,
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Thoughts From a Few of Bonnie’s Friends
Trisha
Yearwood
“Bonnie Raitt is ‘class.’ She’s an
inspiration to me. Her career
is one to admire because she’s remained true
to her music, and I also think that’s why she’s
enjoyed such longevity in a business that can
move by you pretty quickly.”

Buddy Guy
“Bonnie Raitt is not only
incredibly creative, she is one
of the best blues guitarists
around.”

Maria Muldaur
“Bonnie and I have been ‘soul
sisters’ since we first met in
1971, and what continues to
inspire me about her is her
ongoing evolvement as a singer, songwriter
and—most of all—as a human being. I count it
as a true blessing to have her as a friend.”

Rosanne Cash
“Bonnie inspires me because
she is so utterly herself. She
has never strayed from her
own sense of who she is, in
all its power and beauty.”

B. B. King
“Bonnie Raitt is an inspiration
to all young artists out there
who respect the blues. She
is a true talent and an artist
that I have been fortunate to share the stage
with over the years.”

Robert Cray
“What inspires me about Bonnie
is that she accomplishes the
understanding and delivery
of a song.”

Norah Jones
“Bonnie has always been about
making great music. She
gives it her all and sounds
amazing. She’s made good
career decisions while always keeping it about
beautiful, passionate music. Not everybody
does that. But not everybody is as badass
as she is.”

Stephen Bruton
“I met Bonnie in 1971 or ’72
when I was playing with
Kris Kristofferson and she
opened a show for him. We
stayed in touch and I watched her career and
her albums grow and mature by leaps and
bounds. She’s always been in the trenches
with the rest of us musicians and knows the
dangers of the road firsthand. I remember
finding out that she would work for months on
end as a solo or duo in order to afford a bus for
the summer tour with her band. This was long
before her “overnight” success years later. All
the time she was making it look easy, she was
working incredibly hard in order to provide
jobs for all concerned—band, sound men,
crew, bus driver—and a better show for her
audience. No shortcuts, no excuses, no pat
on the back. The only reward was the fact that
she consistently got better and better. And
when fortune smiled she grinned back, took
her bow and hasn’t let up on any of her work
ethic. Also, all her social causes and political
activism would wear any normal person out.
Bonnie’s work ethic and dedication to her art,
her causes and her friends is a constant source
of inspiration for me.”

Joan Baez
“Bonnie is fresh, uninhibited,
funny, gifted, self-effacing
and can sing and play the
guitar like an MF. If I have
been an inspiration to her, I am flattered and
pleased, and these days when I am heavy in
heart at the state of our disintegrating world, I
dance to her music and my soul is revived.”

John
Mellencamp
“I truly admire Bonnie. As a
musician, she’s really quite
phenomenal, both as a vocalist and as a guitar
player. As an activist and humanitarian, she’s
long been an inspiration. She’s a huge talent
with a really big heart, so she’s easy to love.”

Keb’ Mo’
“Since the very first time I
heard Bonnie Raitt’s voice,
I became a fan. I love the
sound of her beautiful soul
coming through her equally beautiful voice.
And, with that lush voice, she can deliver
as authentic a blues vocal that you will hear
from anyone. But how Bonnie inspires me
most is with her courage to reveal herself
emotionally and her willingness to speak out
when necessary.”
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I’m singing with John Raitt on the Boston
Pops and they’re filming it!” (Laughs) So I’ve
had to suck up that stage fright before, but
Ray had probably as big an effect on me as
anything; his records probably influenced
me and my singing more subtly in ways
that I don’t even know about. So talk about
inspiration, he was the guy.
Was that moment everything you dreamed,
and were you completely in it?
I was totally in it! George was way on the
other side of the room, and after the first
run-through take—which wasn’t it because
we were just working out the arrangement
even though Ray had come down and he
was right in front of me—I had to share it
with somebody and I said (whispers) “Hey,
George! Can you believe this?” (Laughs) I
knew everyone could hear me because they
were still in their headphones, but I just
couldn’t stand it, I had to get that out.
But that experience was as heavy a
moment as I’ve ever been in because I knew
that we may not have more than one or two
takes. But that was good stuff … I’m not
beaming, am I (laughs)?
What about singing with your dad
[Broadway legend John Raitt] and the
inspiration he gave you?
Oh, that’s … that’s … (pauses). I would say
both my folks had a tremendous influence
in terms of showing me how much joy and
satisfaction could come from playing music.
In terms of playing music around the house
and singing for the joy of it, not for a gig,
you know? And the fact that my dad got to
do this for a living, it was never lost on him.
He knew what a gift it was to not have to
get a regular job and to actually get paid for
doing something that he’d be doing anyway.
So as a kid, even though I wasn’t planning
to be a professional musician, it did not get
lost on me when I realized in college that I
might be able to do this for a little bit. And I
thought, “Man, what if I could actually pull
this off and not have to work,” you know?
(Laughs) So my folks gave me a very deep
appreciation for all kinds of music and the
joy of it, and they made it worth practicing
hard because when you get really good at
something, then you can have the facility
to enjoy it more.
What about as a singer—what did your dad
teach you?
In terms of him as a singer, it was the way
that he sang naturally, meaning he didn’t
try to artificially make the syllables of the
word or contort his face or make a sound
that wasn’t natural. He believed in the bel
canto style of singing, which was to sing
like you talk. It’s not opera singing, it’s just
natural singing. I still think he had the most
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Bonnie in the studio with Ray Charles during the recording of “Do I Ever Cross Your Mind”

Ruth Brown, Charles Brown and Bonnie in concert

every single show came from him, too. He
couldn’t conceive of not doing the best job
he could. If he was tired, he wasn’t going to
give in. It just wasn’t going to happen.
What a nice gift that he gave you.
Yeah, it was. Thank you.
If you could be known for having inspired
something, what would you like it to be?
You know, if I start with what I do with
my music—and my passion for so many
different kinds of music and songwriters and
musicians—if that inspires people to listen
to Sippie Wallace and appreciate the blues,
or appreciate Richard Thompson or Paul
Brady or John Prine or Jackson Browne, that
would be so great. If I could have inspired
people to open up and broaden their tastes
as I have had my tastes broadened to a
more eclectic appreciation of music—I’ve
been incredibly curious and excited and
passionate about finding something new
that blows me away—then I would like to
think that I had awakened that appetite for
curiosity in other people. ■
Online “Web Exclusive” Extras

Bonnie with her father, John Raitt in 2001

beautiful voice I’ve ever heard … but I’m
partial, you know?
And he was such a perfectionist performancewise, too.
But it just was effortless. He just loved good
music, loved the song, loved performing.
The most positive man I’ve ever met. He
never complained … I’d like to be like that
but I can’t say that I am. His positivism and
his absolute love for what he did was inspirational and very influential. And I think
my respect for being as good as I can be in

Go to performingsongwriter.com’s “Web
Exclusives” section for more of the conversation with Bonnie where she talks about the
production of the album, more of her favorite
songwriter discoveries, the influence that her
Quaker faith has had on her, the Vote for
Change tour and much more!
Also, a pdf of the Jan/Feb. 2000 interview
with Bonnie is posted on our website as a
special addition to this article. In it she talks
about her work with the Rhythm and Blues
Foundation, Boys & Girls Club and her
experience with Lilith Fair. There are also
beautiful quotes on Bonnie from songwriters
like John Prine, Karla Bonoff, Mike Reid,
Gary Nicholson and many more.
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Bonnie’s Thoughts on the Songs
& Souls Alike Songwriters
“I Will Not Be Broken”
I listened to it, and when I heard the line “I
can’t help you now” I knew right off the bat
that I was cutting it. And then they sent a
stack of these songs—I mean, there are four
or five of them that I love, and their demos
are like perfect records so they’re already
intimidating (laughs). But this one, I couldn’t
get it out of my mind. I made the record
right around the election, and there was
that satisfaction for me to have something
to sing like this … because of my personal
trials with my family, and the loss of my mom,
and my dad’s increasing illness … I was just
really pushed to the wall. I put it away after
I’d cut the album and I didn’t listen to it for a
while, and of course now it has a much more
universal appeal to everyone.

production number that I’m proud of; it took
a lot of effort and there’s a ton of stuff going
on in there.
Randall Bramblett: “God Was In the Water”
Randall is currently working on his sixth
record as a follow-up to 2004’s Thin Places
on New West. Working with his own band in Athens,
Ga., Randall’s also been called upon to contribute sax,
keyboards and vocals for artists like Steve Winwood,
Widespread Panic and Gregg Allman.
Davis Causey: “God Was In the Water”
Davis is an ace guitarist from Athens, Ga., and
former member of Sea Level, a fusion band
that included former Allman Brothers members Randall
Bramblett and Chuck Leavell.

Gordon Kennedy: “I Will Not Be Broken”
Gordon is a songwriter and top session
guitarist in Nashville, with hit songs that
include “Change the World” by Eric Clapton and “You
Move Me” by Garth Brooks.

Maia Sharp: “Crooked Crown,” “The Bed I
Made” and “I Don’t Want Anything to Change”
Maia not only released three solo albums and
another with Buddy Mondlock and Art Garfunkel, but
she wrote the Dixie Chicks hit “A Home” and Trisha
Yearwood has included “Standing Out In a Crowd” on her
latest release.

Wayne Kirkpatrick: “I Will Not Be Broken”
Wayne, a co-writer of Clapton’s “Change the
World,” has hits by artists such as Amy Grant,
Michael W. Smith, Susan Ashton and Kathy Troccoli.
Tommy Sims: “I Will Not Be Broken”
Tommy is a producer, bass player and hit
songwriter living in Nashville. He co-wrote
“Change the World” with Kennedy and Kirkpatrick, and
put out his own album in 2000 called Peace and Love.

Photo by Spark St. Jude

“God Was In the Water”
When I was on tour in Austin last time, I went
to Stephen Bruton’s house and he played me
some songs, and he gave me No More Mr.
Lucky by Randall Bramblett. I wrote to his email address and said, “I think you’re fantastic;
can I get all your records?” And every single
song I related to.
In this song, what an incredible image,
a fresh way of saying something that’s so
profound. I mean, the imagery and that
swampy feel, the image of God walking
through and trying not to make a sound,
barefoot—it’s kind of like a Wim Wenders
movie; a Wings of Desire feel. And that line,
“God was in the air that day / Circling like a
drunken hawk.” That’s just great, you know?
There were almost four of his, and at least
five of Emory Joseph’s that I was going to cut.
That’s how much I love these guys.
That was the most adventurous production
on any song that I’ve ever done; I really wanted
to take my slide guitar and experiment with
the sound of it. And this is the first album
where I’ve done that. That song was a real

the song, me just throwing on the slide
solo—not even in the right key—and we
happened to be recording it. And we just
used it. I mean, we never played it again!
And then Ricky [Fatar] was the one who said
“I think you need something on the bottom,”
so Maia came in and just nailed the bridge
part. I mean, to have her come in and play
sax on her own song.… I had a really hard
time singing “Crooked Crown” until Maia
came in and sang on it. I met my nemesis
there with that song, because there’s just
something about the way that she sings;
when I sing it it sounds pop, and when she
sings it it just sounds cool. So I aspire to be
able to hold that note without any vibrato.
It’s a daring song.
Maia and David also wrote “The Bed I
Made.” How ’bout these lyrics? How about
some interesting new things to say coming
out of these people? It’s amazing.

David Batteau: “Crooked Crown” and
“The Bed I Made”
David released an album on A&M in 1976
called Happy in Hollywood, and has had dozens of songs
covered by artists including Jeffrey Osborne, Sheryl
Crow, Chaka Khan, Toni Childs and Bonnie Raitt (“Goin’
Wild For You Baby” on her 1979 release, The Glow).
Bonnie and George Marinelli

“I Don’t Want Anything to Change”
“Trinkets”
I think that was the first song I had on the
album. When I heard that record I thought
there were little elements of Lowell [George]
in the song. Emory’s understanding of
musical styles is so broad and so deep that
it reminded me of Lowell in that way. He’s a
great singer and limitlessly talented. He has a
self-produced record called Labor and Spirits,
and “Trinkets” is off of that.
Emory Joseph: “Trinkets”
Emory’s outstanding CD, Labor and Spirits,
was picked as a Top 12 DIY in the May 2003
issue of Performing Songwriter. It features such great
guests as Levon Helm, T-Bone Wolk, Duke Levine and
Jon Carroll.

“Crooked Crown” & “The Bed I Made”
That recording of “Crooked Crown” was the
actual first run-through of the only time we
ever played that song. That was us learning

“I like it lonely / I like it strange / I don’t want
anything to change.” There was about 30
seconds of that song that came on—they
sent it to me after I’d already picked all the
songs—and when I heard that I just knew it
had to be on. That happens, you know, where
you think you’re not going to have enough,
and with this album I had 15 or 16 songs for
the first time in my whole life, and I had to
pare it down. You know, I’m in love with Maia’s
voice, but those opening lines were.… I knew
I was going to cut that song as much as I knew
“Two Lights in the Nighttime.”
Liz Rose: “I Don’t Want Anything to Change”
Liz, a Nashville songplugger-turned-writer, has
had songs cut by artists such as Tim McGraw,
Tricia Yearwood, Rachel Proctor and Josh Turner.
Stephanie Chapman: “I Don’t Want
Anything to Change”
Stephanie is a Nashville performing songwriter.
In addition to the cut on Bonnie’s album, Trisha Yearwood
has also recorded “Try Me” on her new release.
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Come on in my Kitchen

End

Bonnie’s Thoughts on the Songs & Souls Alike Songwriters
“Two Lights In The Nighttime”
I know Pat McLaughlin and Lee Clayton, but
I haven’t seen them in years. I know Lee from
like 1970. Pat’s got two different albums that
are two of my favorites, and this is on one of
them [2000’s Uncle Pat].
Pat McLaughlin: “Two Lights In the Nighttime”
Pat, who lives in Nashville, has released several
of his own albums, and in 1997 recorded an
album with Tiny Town, a band formed with members
of the Subdudes. He’s had songs recorded by Alan
Jackson, Taj Mahal, John Prine and Delbert McClinton,
to name a few.

“Deep Water”
Marc Jordan is an incredible writer and soul
artist as well, and John Capek’s albums are
fantastic. “Deep Water” was the second
most experimental song, production-wise,
after “God Was in the Water.” It came to
me as that track of loops—we actually
overdubbed two of his tracks, and my guys
would then play over whatever John and
Marc sent us. That’s probably the most
different thing I’ve ever done.

Lee Clayton: “Two Lights In the Nighttime”
Lee’s first big hit was Waylon Jennings’ “Ladies
Love Outlaws,” followed by songs on albums
by Jerry Jeff Walker and Willie Nelson. His most recent
album is Don’t Worry ‘Bout Nut’in.

John Capek: “Deep Water”
A composer, songwriter and keyboard player,
John has had numerous hits including Rod
Stewart’s “Rhythm of My Heart.” He also is a music
educator and teaches classes at the Royal Conservatory
of Music in Toronto, Ontario.
Marc Jordan: “Deep Water”
Marc has written songs for Cher, Joe Cocker,
Holly Cole and Rod Stewart (the No. 1
“Rhythm of My Heart” with John Capek). He’s a Juno
Award–winning performer and was nominated for a
2005 Juno for Songwriter of the Year and Vocal Jazz
Album of the Year.

Thoughts From Bonnie’s Band

“So Close”
George had about five or six songs that were
so exquisite, and he sings them beautifully.
This is one of my favorites.
George Marinelli: “So Close”
George is a Nashville songwriter and session
player who is also Bonnie’s guitarist. He was a
member of Bruce Hornsby’s the Range from 1982-1991,
has produced numerous albums, and has a new release,
Necessary Evil (reviewed in Performing Songwriter’s
July/Aug. Top 12 DIYs).

Pete Wasner: “So Close”
A Nashville songwriter and keyboardist, Pete has had
hits with Vince Gill’s “Whenever You Come Around” and
Garth Brooks’ “One Night A Day.”

“Unnecessarily Mercenary” and
“Love on One Condition”
Jon is a solo artist with a big following already,
and I’m so honored to have him in my band.
“Unnecessarily Mercenary” was a song I’d
been sittin’ in on, because his band was our
special guest on the whole Silver Lining tour.
He’s taken New Orleans and what I call Johnny
“Guitar” Watson funk music—New Orleans
funk music, not just Professor Longhair style—
to a whole new level. And it’s so interesting
because he’s developing this rabid following,
but you can’t categorize him.
Jon Cleary: “Love On One Condition” and
“Unnecessarily Mercenary”
Jon is not only Bonnie’s keyboardist, but a solo
artist with a dedicated following and four CDs. Originally
from England, Jon has lived in New Orleans for over
20 years.
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Jon Cleary
What inspires me about Bonnie is
twofold really: the music and the
way she handles the responsibilities
of a high-profile career. Most
people are good at one or the other—she’s
good at both. It’s no mean achievment to have
stayed at the top of your game throughout a
long career and plotted a steady course without
making musical compromises in a field where
the goalposts are always changing. To keep a
handle on all the myriad details of a public role
and then get up there on stage and slam every
night is quite something. I want to be like her
when I grow up!
—Jon Cleary, Keyboardist

Ricky Fatar
I get to play drums with one of
the most soulful singers on the
planet who’s also a joy to hang
with. Oh, I forgot to mention the
killer guitar … how’s that for inspiration?
—Ricky Fatar, Drummer

Hutch Hutchinson
Bonnie is inspiring to me (as was
her father) for her pure love of
music and of performing. Also
for following her beliefs and
convictions, taking a stance, and working to help
people. She really feels a piece of music when she’s
communicating its message to those listening;
she draws deeply from someplace within herself,
whether it’s playing a solo or singing a tune. And
she always has a good time. It’s a special thing
and I always find her inspiring as a musician and
a human being.
—Hutch Hutchinson, Bassist

George Marinelli
Aside from the voice from heaven
and the killer slide playing, what
inspires me the most about
Bonnie is that she’s got a musical
compass that never fails. It’s unique and all her
own. Whether she writes the song or picks
someone else’s, it’s always true. She can’t fake
it, and that’s a rare thing.
—George Marinelli, Guitarist

Band photo by Henry Diltz

Tony Arata: “So Close”
Songwriter of Garth Brooks’ first hit, “The
Dance” (as well as six other cuts by Garth),
Tony grew up in Georgia and has lived in Nashville
since 1986. He has also had songs covered by Trisha
Yearwood, Reba McEntire and Patty Loveless. He also
has an independent CD out called Way Back When.

